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NatHalie Braun Barends: „PHaradise“ 
( in memory of Aniela Braun )

Eine Lichtinstallation im Hermann Billing Bau
der Kunsthalle Mannheim

Für die großzügige Förderung danken wir privaten Spendern

NatHalie Braun Barends entwickelte für die Kuppel des Hermann Billing Baus der Kunsthalle ein Lichtkonzept, das einen 

übergreifenden Dialog mit der Lichtinstallation „Four Eyes“ von James Turrell am Neubau und dem neuen „Skulpturenpark“ 

eingeht. Die mit „PHaradies“ bezeichnete Lichtinstallation 

im Kuppelraum des Altbaus „atmet“ in den Abendstunden in 

unterschiedlichen Rhythmen und strahlt kaltes weißes Licht 

nach außen und warmes Licht in die Halle. 

Technische Grundlage der Installation bilden die in den Ober-

lichtern des Altbaus installierten Leuchtmittel, die durch 

ein Computerprogramm so gesteuert werden, daß sich zu-

nächst die Kuppel mit einem hellen Licht füllt, welches sich 

anschließend in die beiden Seitenflügel des Altbaus ergießt. 

Aufgrund der Bewegung des Lichts von oben zu den Seiten 

und nach unten empfindet der Betrachter das Ereignis als 

ein „Atmen“, ein „Pulsieren“ der Architektur. Das Museum, das im Innern eine Sammlung mit herausragenden Werken des 

19. und 20. Jahrhunderts beherbergt, macht seine kulturelle Energie damit auch symbolisch nach außen deutlich. Werke und

Sammlung bilden eine ebensolche Einheit, wie dies auch für die multimediale und multidimensionale Lichtinstallation „HHole 

(for Mannheim)“ in ihrer Funktion als „Gedächtnisspeicher Museum“ gilt.

„PHaradies“, das im Anschluß an den PhönixRaum des „HHole“-Projektes (www.hhole.org) in der Dachlandschaft der Muse-

umsarchitektur entstanden ist, bietet von diesem Standort aus ein besonderes Lichterlebnis, das den imaginären Raum, der 

zwischen Himmel und Erde angesiedelt ist, als eine symbolische Verbindung begreift und erfahrbar werden läßt. Diese Inter-

pretation wurde auch von dem Architekten des Kunsthallen-Anbaus Hermann Billing ansatzweise angedacht. Der Besucher 

der Kunsthalle oder Passanten im allgemeinen können die leuchtende Dachinstallation darüber hinaus von verschiedenen 

Standorten um die Kunsthalle herum oder von weiterer Entfernung aus betrachten und das Museum am Abend als ein sich 

räumlich klarer definierendes architektonisches Gebilde erleben. Schließlich hat man vom Fernmeldeturm aus zusätzlich 

noch einen wahrnehmungsästhetisch besonderen Blick auf die Kunsthalle, da die Architelktur von hier aus gesehen als ein 

sich räumlich ausdehnendes plastisches Gebilde erfahrbar wird. Die Architektur wird gleichsam zur Plastik im öffentlichen 

Raum!

Das Museum realisiert damit neben der Neupräsentation der 

Sammlungsräume im Innern auch im Außenbereich eine 

veränderte Präsentation seiner Bestände im neu gestalteten 

„Skulpturenpark Kunsthalle“ mit den außergewöhnlichen, 

sich in farbigen Lichtmodulationen ständig verändernden 

Lichtplastiken von James Turrell und der sich zu einem be-

sonderen wahrnehmungsästhetischen Erlebnis steigern-

den Lichtinstallation von NatHalie Braun Barends. Alte und 

neue Werke haben neue Standorte gefunden. Lichtkunst, 

beleuchtete Plastiken sowie eine iluminierte Architektur 

gehören nach Jahrzehnten der äußerlichen Dunkelheit von 

15



Alt- und Neubau zukünftig zur abendlichen Erscheinung der 

Kunsthalle. 

Mit den „Four Eyes“ von James Turrell, dem „PHaradies“ von 

NatHalie Braun Barends und dem „Skulpturenpark Kunst-

halle“ wird die Kunsthalle Mannheim noch mehr zu einem 

„lebendigen Museum“ und einem Ort, der den Besuchern 

eine Vielfalt an wahrnehmungsintensiven Erlebnissen an-

bietet. Die alte und die neuere Architektur werden mit den 

Lichtinstallationen von Turrell und Braun Barends in dialo-

gischer Weise zu einer neuen Ganzheit verschmolzen, wie 

dies wohl in keinem anderen Museum der Welt gegeben ist. 

Vergangenheit und Zukunft fließen in der unmittelbaren Gegenwart in einer kongenialen Einheit zusammen. Damit wird in 

der Kunsthalle Mannheim das vor vier Jahren begonnene Konzept eines intensiven Dialoges zwischen alter und neuer Kunst, 

Tradition und Gegenwart sowohl in der Neupräsentation der Sammlungsbestände im Innern, als auch in dem neu angelegten 

Skulpturenpark im Außenbereich auf eine harmonische Weise erfahrbar.

Paradise

In Sanscrit paradesha, the all-highest place.

In Chaldean Pardes.

The birthplace of tradition.

The first spiritual CENTRE.

The immovable centre.

The Heart of the world.

The point at which Heaven and Earth enter into communion.

The Earthly Paradise is innaccessible due to the breach of communion between Heaven & Earth.

Brahmaloka, corresponds to ‚The centre of the World’, which is the center of each being, a state of potential immortality.

Music, angels, the elect, hills trees, birds all combine to create the universal song of paradisal bliss.

Universally, the abode of immortality.

One moment in Paradise is worth many good deeds on Earth ...

A place with esssential H’s like Harmony, Health, Happyness, Halo, Heart, Humour, Humbleness, Honesty, Hope …

And your idea of Paradise?

Kunsthalle Mannheim
Zu besichtigen ab dem 10. März 2007 

Eröffnung: 09. März 2007, 18.30 Uhr

Pressedinner: 08. März 2007, 19.00 Uhr
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PHaradisePHaradise

04/02/2015: PHaradise light installation at Kunsthalle Mannheim
Billingbau is on.
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DocumentsDocuments

JUSTICE PAGE 2015

 Dauerleihgabe PHaradise (PDF) 

100 Jahre Kunsthalle Buch (PDF)

Pressemitteilung Kunsthalle (PDF)

 Kunsthalle Pressemitteilung LigHt (PDF)
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 Stadt Mannheim Presseinformation PHaradise (PDF)

 Kunsthalle Press Release PHaradise (PDF)

Press

 Mannheimer M. by Alfred Huber 

 Hector-Stiftung: James Turrell, NatHalie Braun

Barends 

 KunstPortal: James Turrell, NatHalie Braun

Barends 
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Paradise

In order to show you the most relevant results, we have omitted some
entries very similar to the 52 already displayed.
If you like, you can repeat the search with the omitted results included.
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PHaradise Alive

PHaradise Alive & the artist

Pharadise
From Wikipedia, the free encyclopedia

PHaradise is a permanent light installation conceived by
NatHalie Braun Barends at the Kunsthalle Mannheim, which was
inaugurated on 9 March 2007, located at the dome and the
adjacent roof tops of the Hermann Billing Bau at Kunsthalle
Mannheim.[1]

Description
It represents the act of breathing before falling asleep. The
inspiration is represented by cold white light flowing vertically
from below into the dome, and the exhalation by warm white
colored lights air flowing horizontally towards the rooftops
beside the cupola.[2]

Thanks to this evening light motion, the viewer has the
experience of reliving the breath of the architectural structure,
which is transformed into a light sculpture in the
Skulpturengarten. The "breathing" rhythm becomes slower as
time pass by during the evening, symbolizing falling asleep.

PHaradise overlooks the Phoenix Room of HHole for Mannheim,
a multimedia installation at the rooftop of the Athene-Trakt of
the Museum, where, among other things, natural light flows into the museum through its seven holes,
meeting artificial light coming from below, thus creating a symbolic imaginary space between heaven
and earth.

The architecture of the Kunsthalle becomes "alive", changing its own breathing rhythm similar to a
living being.

References
1. 100 Yahre Kunsthalle Mannheim 1907-2007. Kunsthalle Mannheim. 2007. ISBN 978-3-89165-210-7.
2. NatHalie Braun Barends - Light Art Life. Berlin/New York/Santiago: Art Space. 2007. ISBN 978-3-941494-

00-8.
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loch-13414020.html)
SWR Reportage about NatHalie Braun Barends, HHole and PHaradise (http://www.swr.de/zur-
sache-baden-wuerttemberg/was-ist-kunst/-
/id=3477354/gp1=14855092/gp2=15108580/did=15110808/nid=3477354/t3o9yc/index.html)

Alfred Huber: Im Paradies der Farben. 12 March 2007. Mannheimer Morgen
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Conceptual art

Not to be confused with concept art or philosophical con-
ceptualism.
Conceptual art, sometimes simply called Conceptual-

Joseph Kosuth, One and Three Chairs (1965)

ism, is art in which the concept(s) or idea(s) involved in 
the work take precedence over traditional aesthetic and 
material concerns. Many works of conceptual art, some-
times called installations, may be constructed by anyone 
simply by following a set of written instructions.[1] This 
method was fundamental to American artist Sol LeWitt's 
definition of Conceptual art, one of the first to appear in 
print:

In conceptual art the idea or concept is the 
most important aspect of the work. When an 
artist uses a conceptual form of art, it means 
that all of the planning and decisions are made 
beforehand and the execution is a perfunctory 
affair. The idea becomes a machine that 
makes the art.[2]

Tony Godfrey, author of Conceptual Art (Art & Ideas)
(1998), asserts that conceptual art questions the nature of
art,[3] a notion that Joseph Kosuth elevated to a definition
of art itself in his seminal, early manifesto of conceptual
art, “Art after Philosophy” (1969). The notion that art
should examine its own nature was already a potent as-
pect of the influential art critic Clement Greenberg's vi-
sion ofModern art during the 1950s. With the emergence
of an exclusively language-based art in the 1960s, how-
ever, conceptual artists such as Joseph Kosuth, Lawrence
Weiner and the English Art & Language group began a
far more radical interrogation of art than was previously

possible (see below). One of the first and most impor-
tant things they questioned was the common assumption
that the role of the artist was to create special kinds of
material objects.[4][5][6]

Through its association with the Young British Artists and
the Turner Prize during the 1990s, in popular usage, par-
ticularly in the UK, “conceptual art” came to denote all
contemporary art that does not practice the traditional
skills of painting and sculpture.[7] It could be said that one
of the reasons why the term “conceptual art” has come
to be associated with various contemporary practices far
removed from its original aims and forms lies in the prob-
lem of defining the term itself. As the artist Mel Bochner
suggested as early as 1970, in explaining why he does not
like the epithet “conceptual”, it is not always entirely clear
what “concept” refers to, and it runs the risk of being con-
fused with “intention.” Thus, in describing or defining a
work of art as conceptual it is important not to confuse
what is referred to as “conceptual” with an artist’s “inten-
tion.”

1 History

Marcel Duchamp, Fountain, 1917. Photograph by Alfred
Stieglitz

The French artist Marcel Duchamp paved the way for
the conceptualists, providing them with examples of pro-

1

https://en.wikipedia.org/wiki/Concept_art
https://en.wikipedia.org/wiki/Philosophical_conceptualism
https://en.wikipedia.org/wiki/Philosophical_conceptualism
https://en.wikipedia.org/wiki/Joseph_Kosuth
https://en.wikipedia.org/wiki/One_and_Three_Chairs
https://en.wikipedia.org/wiki/Art
https://en.wikipedia.org/wiki/Concept
https://en.wikipedia.org/wiki/Idea
https://en.wikipedia.org/wiki/Aesthetics
https://en.wikipedia.org/wiki/Installation_art
https://en.wikipedia.org/wiki/Sol_LeWitt
https://en.wikipedia.org/wiki/Joseph_Kosuth
https://en.wikipedia.org/wiki/Clement_Greenberg
https://en.wikipedia.org/wiki/Joseph_Kosuth
https://en.wikipedia.org/wiki/Lawrence_Weiner
https://en.wikipedia.org/wiki/Lawrence_Weiner
https://en.wikipedia.org/wiki/Art_&_Language
https://en.wikipedia.org/wiki/Conceptual_art#Language_and/as_art
https://en.wikipedia.org/wiki/Physical_art
https://en.wikipedia.org/wiki/Young_British_Artists
https://en.wikipedia.org/wiki/Turner_Prize
https://en.wikipedia.org/wiki/United_Kingdom
https://en.wikipedia.org/wiki/Contemporary_art
https://en.wikipedia.org/wiki/Painting
https://en.wikipedia.org/wiki/Sculpture
https://en.wikipedia.org/wiki/Mel_Bochner
https://en.wikipedia.org/wiki/Work_of_art
https://en.wikipedia.org/wiki/Marcel_Duchamp
https://en.wikipedia.org/wiki/Fountain_(Duchamp)
https://en.wikipedia.org/wiki/Alfred_Stieglitz
https://en.wikipedia.org/wiki/Alfred_Stieglitz
https://en.wikipedia.org/wiki/Marcel_Duchamp
Massimiliano
Highlight

Massimiliano
Highlight



2 3 LANGUAGE AND/AS ART

totypically conceptual works — the readymades, for in-
stance. The most famous of Duchamp’s readymades was 
Fountain (1917), a standard urinal-basin signed by the 
artist with the pseudonym “R.Mutt”, and submitted for 
inclusion in the annual, un-juried exhibition of the Soci-
ety of Independent Artists in New York (which rejected 
it).[8] The artistic tradition does not see a commonplace 
object (such as a urinal) as art because it is not made 
by an artist or with any intention of being art, nor is 
it unique or hand-crafted. Duchamp’s relevance and 
the-oretical importance for future “conceptualists” was 
later acknowledged by US artist Joseph Kosuth in his 
1969 es-say, “Art after Philosophy,” when he wrote: 
“All art (af-ter Duchamp) is conceptual (in nature) 
because art only exists conceptually”.
In 1956 the founder of Lettrism, Isidore Isou, developed
the notion of a work of art which, by its very nature, could
never be created in reality, but which could nevertheless
provide aesthetic rewards by being contemplated intel-
lectually. This concept, also called Art esthapériste (or
“infinite-aesthetics”), derived from the infinitesimals of
Gottfried Wilhelm Leibniz - quantities which could not
actually exist except conceptually. The current incarna-
tion (As of 2013) of the Isouian movement, Excoördism,
self-defines as the art of the infinitely large and the in-
finitely small.
In 1961 the term “concept art”, coined by the artist Henry
Flynt in his article bearing the term as its title, appeared
in a proto-Fluxus publication An Anthology of Chance
Operations.[9] However it assumed a different meaning
when employed by Joseph Kosuth and by the English Art
and Language group, who discarded the conventional art
object in favour of a documented critical inquiry into the
artist’s social, philosophical and psychological status. By
the mid-1970s they had produced publications, indices,
performances, texts and paintings to this end. In 1970
Conceptual Art and Conceptual Aspects, the first dedicated
conceptual-art exhibition, took place at the New York
Cultural Center.[10]

2 The critique of formalism and of
the commodification of art

Conceptual art emerged as a movement during the 1960s
- in part as a reaction against formalism as then articulated
by the influential NewYork art critic Clement Greenberg.
According to Greenberg Modern art followed a process
of progressive reduction and refinement toward the goal
of defining the essential, formal nature of each medium.
Those elements that ran counter to this nature were to
be reduced. The task of painting, for example, was to
define precisely what kind of object a painting truly is:
what makes it a painting and nothing else. As it is of
the nature of paintings to be flat objects with canvas sur-
faces onto which colored pigment is applied, such things

as figuration, 3-D perspective illusion and references to
external subject matter were all found to be extraneous
to the essence of painting, and ought to be removed.[11]

Some have argued that conceptual art continued this “de-
materialization” of art by removing the need for objects
altogether,[12] while others, including many of the artists
themselves, saw conceptual art as a radical break with
Greenberg’s kind of formalist Modernism. Later artists
continued to share a preference for art to be self-critical,
as well as a distaste for illusion. However, by the end
of the 1960s it was certainly clear that Greenberg’s stip-
ulations for art to continue within the confines of each
medium and to exclude external subject matter no longer
held traction.[13]

Conceptual art also reacted against the commodification 
of art; it attempted a subversion of the gallery or mu-
seum as the location and determiner of art, and the art 
market as the owner and distributor of art. Lawrence 
Weiner said: “Once you know about a work of mine you 
own it. There’s no way I can climb inside somebody’s 
head and remove it.” Many conceptual artists’ work can 
therefore only be known about through documentation 
which is manifested by it, e.g. photographs, written texts 
or displayed objects, which some might argue are not in 
themselves the art. It is sometimes (as in the work of 
Robert Barry, Yoko Ono, and Weiner himself) reduced to 
a set of written instructions describing a work, but stop-
ping short of actually making it—emphasising the idea 
as more important than the artifact. This reveals an ex-
plicit preference for the “art” side of the ostensible di-
chotomy between art and craft, where art, unlike craft, 
takes place within and engages historical discourse: 
for example, Ono’s “written instructions” make more 
sense alongside other conceptual art of the time.

LawrenceWeiner. Bits & Pieces Put Together to Present a Sem-
blance of a Whole, The Walker Art Center, Minneapolis, 2005.

3 Language and/as art

Language was a central concern for the first wave of con-
ceptual artists of the 1960s and early 1970s. Although the

https://en.wikipedia.org/wiki/Readymade
https://en.wikipedia.org/wiki/Fountain_(Duchamp)
https://en.wikipedia.org/wiki/Joseph_Kosuth
https://en.wikipedia.org/wiki/Lettrism
https://en.wikipedia.org/wiki/Isidore_Isou
https://en.wikipedia.org/wiki/Infinitesimals
https://en.wikipedia.org/wiki/Gottfried_Wilhelm_Leibniz
https://en.wikipedia.org/wiki/Henry_Flynt
https://en.wikipedia.org/wiki/Henry_Flynt
https://en.wikipedia.org/wiki/Fluxus
https://en.wikipedia.org/wiki/An_Anthology_of_Chance_Operations
https://en.wikipedia.org/wiki/An_Anthology_of_Chance_Operations
https://en.wikipedia.org/wiki/Joseph_Kosuth
https://en.wikipedia.org/wiki/Art_and_Language
https://en.wikipedia.org/wiki/Art_and_Language
https://en.wikipedia.org/wiki/New_York_Cultural_Center
https://en.wikipedia.org/wiki/New_York_Cultural_Center
https://en.wikipedia.org/wiki/Formalism_(art)
https://en.wikipedia.org/wiki/New_York
https://en.wikipedia.org/wiki/Art_critic
https://en.wikipedia.org/wiki/Clement_Greenberg
https://en.wikipedia.org/wiki/Modern_art
https://en.wikipedia.org/wiki/Formalism_(art)
https://en.wikipedia.org/wiki/Figurative_art
https://en.wikipedia.org/wiki/Perspective_(graphical)
https://en.wikipedia.org/wiki/Commodification
https://en.wikipedia.org/wiki/Lawrence_Weiner
https://en.wikipedia.org/wiki/Lawrence_Weiner
https://en.wikipedia.org/wiki/Robert_Barry_(artist)
https://en.wikipedia.org/wiki/Yoko_Ono
https://en.wikipedia.org/wiki/Craft
https://en.wikipedia.org/wiki/Lawrence_Weiner
Massimiliano
Highlight



3

utilisation of text in art was in no way novel, it was not un-
til the 1960s that the artists Lawrence Weiner, Edward
Ruscha,[14] Joseph Kosuth, Robert Barry, and the En-
glish Art & Language group began to produce art by ex-
clusively linguistic means. Where previously language
was presented as one kind of visual element alongside
others, and subordinate to an overarching composition
(e.g. Synthetic Cubism), the conceptual artists used lan-
guage in place of brush and canvas, and allowed it to
signify in its own right.[15] Of Lawrence Weiner’s works
Anne Rorimer writes, “The thematic content of indi-
vidual works derives solely from the import of the lan-
guage employed, while presentational means and contex-
tual placement play crucial, yet separate, roles.”[16]

The British philosopher and theorist of conceptual art
Peter Osborne suggests that among the many factors that
influenced the gravitation toward language-based art, of
central importance for conceptualism was the turn to
linguistic theories of meaning in both Anglo-American
analytic philosophy, and structuralist and post structural-
ist Continental philosophy during the middle of the twen-
tieth century. This linguistic turn “reinforced and legit-
imized” the direction the conceptual artists took.[17] Os-
borne also notes that the early conceptualists were the first
generation of artists to complete degree-based university
training in art.[18] Osborne later made the observation that
contemporary art is post-conceptual in a public lecture
delivered at the Fondazione Antonio Ratti, Villa Sucota
in Como on July 9, 2010. It is a claim made at the level
of the ontology of the work of art (rather than say at the
descriptive level of style or movement).
The American art historian Edward A. Shanken points
to the example of Roy Ascott who “powerfully demon-
strates the significant intersections between conceptual
art and art-and-technology, exploding the conventional
autonomy of these art-historical categories.” Ascott, the
British artist most closely associated with cybernetic art
in England, was not included in Cybernetic Serendipity
because his use of cybernetics was primarily conceptual
and did not explicitly utilize technology. Conversely, al-
though his essay on the application of cybernetics to art
and art pedagogy, “The Construction of Change” (1964),
was quoted on the dedication page (to Sol Lewitt) of Lucy
R. Lippard’s seminal Six Years: The Dematerialization of
the Art Object from 1966 to 1972, Ascott’s anticipation
of and contribution to the formation of conceptual art in
Britain has received scant recognition, perhaps (and iron-
ically) because his work was too closely allied with art-
and-technology. Another vital intersection was explored
in Ascott’s use of the thesaurus in 1963 which drew an
explicit parallel between the taxonomic qualities of verbal
and visual languages, and which concept would be taken
up in Joseph Kosuth’s Second Investigation, Proposition
1 (1968) and Mel Ramsden’s Elements of an Incomplete
Map (1968).

4 Conceptual art and artistic skill
“By adopting language as their exclu-

sive medium, Weiner, Barry, Wilson, Ko-
suth and Art & Language were able to sweep
aside the vestiges of authorial presence mani-
fested by formal invention and the handling of
materials.”[16]

An important difference between conceptual art and 
more “traditional” forms of art-making goes to the ques-
tion of artistic skill. Although it is often the case that 
skill in the handling of traditional media plays little role 
in con-ceptual art, it is difficult to argue that no skill is 
required to make conceptual works, or that skill is 
always absent from them. John Baldessari, for instance, 
has presented realist pictures that he commissioned 
professional sign-writers to paint; and many conceptual 
performance artists (e.g. Stelarc, Marina Abramović) 
are technically accom-plished performers and skilled 
manipulators of their own bodies. It is thus not so much 
an absence of skill or hostil-ity toward tradition that 
defines conceptual art as an ev-ident disregard for 
conventional, modern notions of au-thorial presence and 
individual artistic expression.

5 Contemporary influence

The first wave of the “conceptual art” movement extended
from approximately 1967 to 1978. Early “concept” artists
like Henry Flynt, Robert Morris, and Ray Johnson in-
fluenced the later, widely accepted movement of con-
ceptual art. Conceptual artists like Dan Graham, Hans
Haacke, and Lawrence Weiner have proven very influen-
tial on subsequent artists, and well known contemporary
artists such asMike Kelley or Tracey Emin are sometimes
labeled “second- or third-generation” conceptualists, or
“post-conceptual” artists.
Many of the concerns of the conceptual art movement 
have been taken up by contemporary artists. While they 
may or may not term themselves “conceptual artists”, 
ideas such as anti-commodification, social and/or politi-
cal critique, and ideas/information as medium continue 
to be aspects of contemporary art, especially among 
artists working with installation art, performance art, 
net.art and electronic/digital art.[19]

6 Controversy in the UK

In Britain, the rise to prominence of the Young British
Artists (YBAs) after the 1988 Freeze show, curated by
Damien Hirst, and subsequent promotion of the group by
the Saatchi Gallery during the 1990s, generated a media
backlash, where the phrase “conceptual art” came to be a
term of derision applied to much contemporary art. This
was amplified by the Turner Prize whose more extreme
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4 7 NOTABLE EXAMPLES

Stuckist artists leave a coffin, marked “The death of conceptual
art”, outside the White Cube gallery in Shoreditch, July 25, 2002.

nominees (most notably Hirst and Emin) caused a con-
troversy annually.[7]

The Stuckist group of artists, founded in 1999, pro-
claimed themselves “pro-contemporary figurative paint-
ing with ideas and anti-conceptual art, mainly because
of its lack of concepts.” They also called it pretentious,
“unremarkable and boring” and on July 25, 2002 de-
posited a coffin outside the White Cube gallery, marked
“The Death of Conceptual Art”.[20][21] They staged yearly
demonstrations outside the Turner Prize.
In 2002, Ivan Massow, the Chairman of the Institute
of Contemporary Arts branded conceptual art “preten-
tious, self-indulgent, craftless tat” and in “danger of dis-
appearing up its own arse ... led by cultural tsars such
as the Tate's Sir Nicholas Serota.”[22] Massow was con-
sequently forced to resign. At the end of the year, the
Culture Minister, Kim Howells (an art school graduate)
denounced the Turner Prize as “cold, mechanical, con-
ceptual bullshit”.[23]

In October 2004 the Saatchi Gallery told the media that
“painting continues to be the most relevant and vital way
that artists choose to communicate.”[24]

One of the criticisms of recent conceptual art in the UK
is that the concepts or ideas have been weak. Writing in
The Jackdaw magazine in 2013 the art theorist Michael
Paraskos suggested that current conceptualist art retains
the forms of historic conceptual art but is almost devoid
of ideas. For that reason he suggested a new name for this
kind of art, deconceptualism. Deconceptualism is, ac-
cording to Paraskos, conceptual art without a concept.[25]

7 Notable examples

• 1917 : Fountain by Marcel Duchamp, described in
an article inThe Independent as the invention of con-
ceptual art.[26]

• 1953 : Robert Rauschenberg creates Erased De

Robert Rauschenberg, Portrait of Iris Clert 1961

Jacek Tylicki, Stone sculpture, “Give If You Can - Take If You
Have To”. Palolem Island, India, 2008

Maurizio Bolognini, Programmed Machines,  Nice, France, 
1992-97: hundreds of computers are programmed to generate 
an inexhaustible flux of random images which nobody would see

Kooning Drawing, a drawing by Willem de Koon-
ing which Rauschenberg erased. It raised many 
questions about the fundamental nature of art, chal-
lenging the viewer to consider whether erasing an-
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5

Barbara Kruger installation detail at Melbourne

Olaf Nicolai,Memorial for the Victims of Nazi Military Justice,
Ballhausplatz in Vienna

other artist’s work could be a creative act, as well as
whether the work was only “art” because the famous
Rauschenberg had done it.

• 1956 : Isidore Isou introduces the concept of in-
finitesimal art in Introduction à une esthétique imag-
inaire (Introduction to Imaginary Aesthetics).

• 1957: Yves Klein, Aerostatic Sculpture (Paris). This
was composed of 1001 blue balloons released into 
the sky from Galerie Iris Clert to promote his 
Propo-sition Monochrome; Blue Epoch exhibition. 
Klein also exhibited 'One Minute Fire Painting' 
which was a blue panel into which 16 firecrackers 
were set. For his next major exhibition, The Void in 
1958, Klein declared that his paintings were now 
invisible and to prove it he exhibited an empty 
room.

• 1958: Wolf Vostell Das Theater ist auf der
Straße/The theater is on the street. The first
Happening in Europe.[27]

• 1960: Yves Klein's action called A Leap Into The
Void, in which he attempts to fly by leaping out of a
window. He stated: “The painter has only to create
one masterpiece, himself, constantly.”

• 1960: The artist Stanley Brouwn declares that all the
shoe shops in Amsterdam constitute an exhibition of 
his work.

• 1961: Wolf Vostell Cityrama, in Cologne was the
first Happening in Germany.

• 1961: Robert Rauschenberg sent a telegram to the
Galerie Iris Clert which said: 'This is a portrait of 
Iris Clert if I say so.' as his contribution to an exhi-
bition of portraits.

• 1961: Piero Manzoni exhibited Artist’s Shit, tins
purportedly containing his own feces (although since
the work would be destroyed if opened, no one has
been able to say for sure). He put the tins on sale
for their own weight in gold. He also sold his own
breath (enclosed in balloons) as Bodies of Air, and
signed people’s bodies, thus declaring them to be liv-
ing works of art either for all time or for specified
periods. (This depended on how much they are pre-
pared to pay). Marcel Broodthaers and Primo Levi
are amongst the designated 'artworks’.

• 1962: Artist Barrie Bates rebrands himself as Billy
Apple, erasing his original identity to continue his
exploration of everyday life and commerce as art.
By this stage, many of his works are fabricated by
third parties.[28]

• 1962: Christo's Iron Curtain work. This consists of a 
barricade of oil barrels in a narrow Paris street which 
caused a large traffic jam. The artwork was not the 
barricade itself but the resulting traffic jam.

• 1962: Yves Klein presents Immaterial Pictorial Sen-
sitivity in various ceremonies on the banks of the
Seine. He offers to sell his own 'pictorial sensitiv-
ity' (whatever that was, he did not define it) in ex-
change for gold leaf. In these ceremonies the pur-
chaser gave Klein the gold leaf in return for a certifi-
cate. Since Klein’s sensitivity was immaterial, the
purchaser was then required to burn the certificate
whilst Klein threw half the gold leaf into the Seine.
(There were seven purchasers.)

• 1962: Piero Manzoni created The Base of the World,
thereby exhibiting the entire planet as his artwork.

• 1962: FLUXUS Internationale Festspiele Neuester
Musik in Wiesbaden with, George Maciunas, 
Joseph Beuys, Wolf Vostell, Nam June Paik and oth-
ers.

• 1963: George Brecht's collection of Event-Scores,
Water Yam, is published as the first Fluxkit by
George Maciunas.
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6 7 NOTABLE EXAMPLES

• 1963: Festum Fluxorum Fluxus in Düsseldorf with
GeorgeMaciunas,Wolf Vostell, Joseph Beuys, Dick
Higgins, Nam June Paik, Ben Patterson, Emmett
Williams and others.

• 1963: Henry Flynts article Concept Art is published
in "An Anthology of Chance Operations"; a collec-
tion of artworks and concepts by artists and musi-
cians that was published by Jackson Mac Low and
La Monte Young (ed.). “An Anthology of Chance
Operations” documented the development of Dick
Higgins vision of intermedia art in the context of
the ideas of John Cage and became an early Fluxus
masterpiece. Flynt’s “concept art” devolved from
his idea of “cognitive nihilism” and from his insights
about the vulnerabilities of logic and mathematics.

• 1964: Yoko Ono publishes Grapefruit: A Book of
Instructions and Drawings. An example of Heuristic
art, or a series of instructions for how to obtain an
aesthetic experience.

• 1965: A complex conceptual art piece by John
Latham called Still and Chew. He invites art students
to protest against the values of Clement Greenberg's
Art and Culture, much praised and taught at Saint
Martin’s School of Art in London, where Latham
taught part-time. Pages of Greenberg’s book (bor-
rowed from the college library) are chewed by the
students, dissolved in acid and the resulting solution
returned to the library bottled and labelled. Latham
was then fired from his part-time position.

• 1965: with Show V, immaterial sculpture the Dutch
artist Marinus Boezem introduced Conceptual Art 
in the Netherlands. In the show various air doors 
are placed where people can walk through them. 
People have the sensory experience of warmth, 
air.Three invisible air doors, which arise as currents 
of cold and warm are blown into the room, are 
indicated in the space with bundles of arrows and 
lines. The ar-ticulation of the space which arises is 
the result of invisible processes which influence the 
conduct of persons in that space, and who are 
included in the system as co-performers.

• Joseph Kosuth dates the concept of One and Three
Chairs in the year 1965. The presentation of the
work consists of a chair, its photo and a blow up of
a definition of the word “chair”. Kosuth has chosen
the definition from a dictionary. Four versions with
different definitions are known.

• 1966: N.E. Thing Co. Ltd. (Iain and Ingrid Baxter
of Vancouver) exhibited Bagged Place the contents
of a four room apartment wrapped in plastic bags.
The same year they registered as a corporation and

subsequently organized their practice along corpo-
rate models, one of the first international examples
of the “aesthetic of administration.”

• 1967: Sol LeWitt´s Paragraphs on Conceptual
Art were published by the American art journal
Artforum. The Paragraphs mark the progression
from Minimal to Conceptual Art.

• 1968: Lawrence Weiner relenquishes the physical 
making of his work and formulates his “Declaration 
of Intent,” one of the most important conceptual art 
statements following LeWitt’s “Paragraphs on Con-
ceptual Art.” The declaration, which underscores his 
subsequent practice reads: “1. The artist may con-
struct the piece. 2. The piece may be fabricated.
3. The piece need not be built. Each being equal
and consistent with the intent of the artist the deci-
sion as to condition rests with the receiver upon the 
occasion of receivership.”

• Friedrich Heubach launches the magazine Inter-
funktionen in Cologne, Germany, a publication that
excelled in artists’ projects. It originally showed a
Fluxus influence, but later moved toward Concep-
tual art.

• 1969: The first generation of New York alternative
exhibition spaces are established, including Billy
Apple's APPLE, Robert Newman’s Gain Ground,
where Vito Acconci produced many important early
works, and 112 Greene Street.[28][29]

• 1969: Robert Barry's Telepathic Piece at Simon
Fraser University, Vancouver, of which he 
said 'During the exhibition I will try to 
communicate telepathically a work of art, the 
nature of which is a series of thoughts that are not 
applicable to language or image'.

• The first issue of “Art-Language” is published in
May. It is subtitled as “The Journal of concep-
tual art” and edited by Terry Atkinson, David Bain-
bridge, Michael Baldwin and Harold Hurrell. The
editors are English members of the artists group Art
& Language.

• 1969: Vito Acconci creates “Following Piece,” in
which he follows randomly selected members of the
public until they disappear into a private space. The
piece is presented as photographs.

• The English journal “Studio International” pub-
lished Joseph Kosuth´s article “Art after Philoso-
phy” in three parts (October–December). It became
the most discussed article on “Conceptual Art”.

https://en.wikipedia.org/wiki/D%C3%BCsseldorf
https://en.wikipedia.org/wiki/George_Maciunas
https://en.wikipedia.org/wiki/Wolf_Vostell
https://en.wikipedia.org/wiki/Joseph_Beuys
https://en.wikipedia.org/wiki/Dick_Higgins
https://en.wikipedia.org/wiki/Dick_Higgins
https://en.wikipedia.org/wiki/Nam_June_Paik
https://en.wikipedia.org/wiki/Ben_Patterson
https://en.wikipedia.org/wiki/Emmett_Williams
https://en.wikipedia.org/wiki/Emmett_Williams
https://en.wikipedia.org/wiki/Henry_Flynt
https://en.wikipedia.org/wiki/An_Anthology_of_Chance_Operations
https://en.wikipedia.org/wiki/Jackson_Mac_Low
https://en.wikipedia.org/wiki/La_Monte_Young
https://en.wikipedia.org/wiki/Dick_Higgins
https://en.wikipedia.org/wiki/Dick_Higgins
https://en.wikipedia.org/wiki/Intermedia
https://en.wikipedia.org/wiki/John_Cage
https://en.wikipedia.org/wiki/Fluxus
https://en.wikipedia.org/wiki/Yoko_Ono
https://en.wikipedia.org/wiki/Grapefruit_(book)
https://en.wikipedia.org/wiki/Grapefruit_(book)
https://en.wikipedia.org/wiki/John_Latham_(artist)
https://en.wikipedia.org/wiki/John_Latham_(artist)
https://en.wikipedia.org/wiki/Clement_Greenberg
https://en.wikipedia.org/wiki/Saint_Martin%2527s_School_of_Art
https://en.wikipedia.org/wiki/Saint_Martin%2527s_School_of_Art
https://en.wikipedia.org/wiki/Marinus_Boezem
https://en.wikipedia.org/wiki/Joseph_Kosuth
https://en.wikipedia.org/wiki/One_and_Three_Chairs
https://en.wikipedia.org/wiki/One_and_Three_Chairs
https://en.wikipedia.org/wiki/N.E._Thing_Co.
https://en.wikipedia.org/wiki/Sol_LeWitt
https://en.wikipedia.org/wiki/Artforum
https://en.wikipedia.org/wiki/Lawrence_Weiner
https://en.wikipedia.org/wiki/Alternative_exhibition_space
https://en.wikipedia.org/wiki/Alternative_exhibition_space
https://en.wikipedia.org/wiki/Billy_Apple
https://en.wikipedia.org/wiki/Billy_Apple
https://en.wikipedia.org/wiki/Vito_Acconci
https://en.wikipedia.org/wiki/Robert_Barry_(artist)
https://en.wikipedia.org/wiki/Art_&_Language
https://en.wikipedia.org/wiki/Art_&_Language
https://en.wikipedia.org/wiki/Vito_Acconci
https://en.wikipedia.org/wiki/Joseph_Kosuth
Massimiliano
Highlight

Massimiliano
Highlight

Massimiliano
Highlight



7

• 1970: Painter John Baldessari exhibits a film in
which he sets a series of erudite statements by Sol
LeWitt on the subject of conceptual art to popular
tunes like 'Camptown Races’ and 'Some Enchanted
Evening'.

• 1970: Douglas Huebler exhibits a series of pho-
tographs which were taken every two minutes whilst
driving along a road for 24 minutes.

• 1970: Douglas Huebler asks museum visitors to
write down 'one authentic secret'. The resulting
1800 documents are compiled into a book which,
by some accounts, makes for very repetitive reading
as most secrets are similar.

• 1971: Hans Haacke's 'Real Time Social System'.
This piece of systems art detailed the real estate
holdings of the third largest landowners inNewYork
City. The properties were mostly in Harlem and the
Lower East Side, were decrepit and poorly main-
tained, and represented the largest concentration of
real estate in those areas under the control of a sin-
gle group. The captions gave various financial de-
tails about the buildings, including recent sales be-
tween companies owned or controlled by the same
family. The Guggenheim museum cancelled the ex-
hibition, stating that the overt political implications
of the work constituted “an alien substance that had
entered the art museum organism”. There is no evi-
dence to suggest that the trustees of the Guggenheim
were linked financially to the family which was the
subject of the work.

• 1972: Fred Forest buys an area of blank space in
the newspaper Le Monde and invites readers to fill 
it with their own works of art.

• General Idea launch File magazine in Toronto. The
magazine functioned as something of an extended,
collaborative artwork.

• 1973: Jacek Tylicki lays out blank canvases or paper
sheets in the natural environment for the nature to 
create art.

• 1974: Cadillac Ranch near Amarillo, Texas.

• 1975-76: Three issues of the journal “The Fox”
were published in New York. The editor was Joseph
Kosuth. “The Fox” became an important platform
for theAmericanmembers of Art&Language. Karl
Beveridge, Ian Burn, Sarah Charlesworth, Michael
Corris, Joseph Kosuth, AndrewMenard, Mel Rams-
den and Terry Smith wrote articles which thema-
tized the context of contemporary art. These arti-
cles exemplify the development of an institutional

critique within the inner circle of Conceptual Art.
The criticism of the art world integrates social, po-
litical and economic reasons.

• 1977: Walter De Maria's 'Vertical Earth Kilome-
ter' in Kassel, Germany. This was a one kilometer 
brass rod which was sunk into the earth so that noth-
ing remained visible except a few centimeters. 
De-spite its size, therefore, this work exists mostly 
in the viewer’s mind.

• 1977: John Fekner creates hundreds of environmen-
tal and conceptual outdoor works consisting of sten-
ciled words, symbols, dates and icons spray painted
in New York, Sweden, Canada, England and Ger-
many.

• 1989: Christopher Williams' Angola to Vietnam
is first exhibited. The work consists of a series
of black-and-white photographs of glass botanical
specimens from the Botanical Museum at Harvard
University, chosen according to a list of the thirty-
six countries in which political disappearances were
known to have taken place during the year 1985.

• 1990: Ashley Bickerton and Ronald Jones included
in “Mind Over Matter: Concept and Object” exhi-
bition of ”third generation Conceptual artists” at the
Whitney Museum of American Art.[30]

• 1991: Ronald Jones exhibits objects and text, art,
history and science rooted in grim political reality at
Metro Pictures Gallery.[31]

• 1991: Charles Saatchi funds Damien Hirst and the 
next year in the Saatchi Gallery exhibits his The 
Physical Impossibility of Death in the Mind of Someone
Living, a shark in formaldehyde in a vitrine.

• 1992: Maurizio Bolognini starts to “seal” his Pro-
grammed Machines: hundreds of computers are 
programmed and left to run ad infinitum to generate 
inexhaustible flows of random images which 
nobody would see.[32]

• 1993: Matthieu Laurette established his artistic
birth certificate by taking part in a French TV game
called 'Tournez manège' (The Dating Game) where
the female presenter asked him who he was, to
which he replied: 'A multimedia artist'. Laurette
had sent out invitations to an art audience to view
the show on TV from their home, turning his stag-
ing of the artist into a performed reality.

• 1993: Vanessa Beecroft holds her first performance
in Milan, Italy, using models to act as a second au-
dience to the display of her diary of food.
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8 8 NOTABLE CONCEPTUAL ARTISTS

• 1999: Tracey Emin is nominated for the Turner
Prize. Part of her exhibit is My Bed, her dishevelled 
bed, surrounded by detritus such as condoms, blood-
stained knickers, bottles and her bedroom slippers.

• 2001: Martin Creed wins the Turner Prize for The
Lights Going On and Off, an empty room in which 
the lights go on and off.[33]

• 2004: Andrea Fraser's video Untitled, a document
of her sexual encounter in a hotel room with a col-
lector (the collector having agreed to help finance
the technical costs for enacting and filming the en-
counter) is exhibited at the Friedrich Petzel Gallery.
It is accompanied by her 1993 work Don't Postpone
Joy, or Collecting Can Be Fun, a 27-page transcript
of an interview with a collector in which the major-
ity of the text has been deleted.

• 2005: Simon Starling wins the Turner Prize for
Shedboatshed, a wooden shed which he had turned 
into a boat, floated down the Rhine and turned back 
into a shed again.[34]

• 2014: Olaf Nicolai creates the Memorial for
the Victims of Nazi Military Justice on Vienna’s
Ballhausplatz after winning an international compe-
tition. The inscription on top of the three step sculp-
ture features a poem by Scottish poet Ian Hamilton
Finlay (1924-2006) with just two words: all alone.

8 Notable conceptual artists

• Vito Acconci

• Bas Jan Ader

• Vikky Alexander

• Art & Language

• Roy Ascott

• Marina Abramović

• Billy Apple

• Shusaku Arakawa

• Christopher D'Arcangelo 

• Michael Asher

• Mireille Astore

• John Baldessari

• Adina Bar-On

• NatHalie Braun Barends

• Artur Barrio

• Robert Barry

• Lothar Baumgarten

• Joseph Beuys

• Adolf Bierbrauer

• Mel Bochner

• Marinus Boezem

• Allan Bridge

• Marcel Broodthaers

• Chris Burden

• Daniel Buren

• Victor Burgin

• Donald Burgy

• John Cage

• Cai Guo-Qiang

• Sophie Calle

• Roberto Chabet

• Greg Colson

• Martin Creed

• Jack Daws

• Agnes Denes

• Jan Dibbets

• Mark Divo

• Marcel Duchamp

• Olafur Eliasson

• Ken Feingold

• John Fekner

• Henry Flynt

• Andrea Fraser

• Jens Galschiøt

• Kendell Geers

• Thierry Geoffroy

• Gilbert and George

• Manav Gupta

• Felix Gonzalez-Torres

• Allan Graham
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• Dan Graham

• Hans Haacke

• Iris Häussler

• Oliver Herring

• Jenny Holzer

• Greer Honeywill

• Zhang Huan

• Douglas Huebler

• General Idea

• David Ireland

• Ray Johnson

• Ronald Jones

• Ilya Kabakov

• On Kawara

• Jonathon Keats

• Mary Kelly

• Yves Klein

• Joseph Kosuth
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• Yayoi Kusama

• John Latham

• Matthieu Laurette

• Sol LeWitt
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• Richard Long

• Mark Lombardi

• Piero Manzoni

• Danny Matthys

• Allan McCollum

• Cildo Meireles
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• Olaf Nicolai
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• Martha Rosler
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• Jacek Tylicki
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• Peter Weibel
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• Danger music

• Experiments in Art and Technology

• Found art

• Gutai group

• Information art

• Installation art

• Intermedia

• Land art

• Modern art

• Moscow Conceptualists

• Neo-conceptual art

• Net art

• Postmodern art

• Generative Art

• Street installation

• Something Else Press

• Systems art

• Video art

• Visual arts

• ART/MEDIA

10.1 Individual works

• Fountain

• One and Three Chairs

• The Bride Stripped Bare By Her Bachelors, Even
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Seite 138: At al H.B. Baum / NatHalie Braun Barends,
HHole (for Mannheim), 2006 –∞,
multimediale und multidimensionale Lichtinstallation

Seite 139: Der neue Skulpturenpark der Kunsthalle 
mit Lichtinstallationen von Braun Barends und Turrell 
sowie Plastiken von Cragg, Hall, Hauser, Kleinknecht,
Lipsi, 2007
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Kunsthalle Mannheim
Friedrichsplatz 4

D-68165 Mannheim

Postanschrift /Verwaltung:
Kunsthalle Mannheim

Moltkestrasse 9
D-68165 Mannheim

T +49 (0)621 293 64 52/13
F +49 (0)621 293 64 12

@: pr.kunsthalle@mannheim.de
www.kunsthalle-mannheim.com

Öffnungszeiten:
Di – So 11.00 – 18.00 Uhr

Montags geschlossen

Maifeiertag (01.05.2007)
Maimarktdienstag (08.05.2007)

Christi Himmelfahrt (17.05.2007)
Pfingstsonntag (27.05.2007)
Pfingstmontag (28.05.2007)

11.00 – 18.00 Uhr

Zu Veranstaltungen, die außerhalb der Öffnungszeiten 
liegen, bitte Eingang Moltkestrasse 9 benutzen!

Programm  
Kunsthalle Mannheim 

Mai – Juni 2007

100 Jahre
Kunsthalle Mannheim 



Seit dem Jahr 2003 sind in der Kunsthalle zahlreiche
architektonische, sammlungsspezifische und konzept-
ionelle Veränderungen vorgenommen worden, die regio-
nal, national und international für Aufsehen gesorgt 
und uns Anerkennung gebracht haben. Diese positive
Entwicklung wird auch im Jubiläumsjahr 2007, in dem 
die Kunsthalle ihr 100-jähriges Bestehen und die Stadt
Mannheim ihr 400-jähriges Jubiläum feiern, eine konse-
quente Fortführung erfahren.

Unter dem Titel “100 Jahre Kunsthalle Mannheim” zeigen
wir ab dem 01. Mai in einer umfassenden Neupräsen-
tation in fast allen Ausstellungsräumen des Alt- und
Neubaus sowie im Bunker eine Vielzahl von Werken der
Sammlung, substanziell verstärkt durch zahlreiche
Schenkungen, Leihgaben und Dauerleihgaben. Bei der
nach konzeptionellen und inhaltlichen Gesichtspunkten
deutlich veränderten Neupräsentation entführen wir die
Besucher in eine Welt unerwarteter Korrespondenzen
und Dialoge von Werken verschiedener Künstler, Zeiten,
Kulturen und Medien. 

Bereits im Frühjahr 2007 wurde im Außenbereich des
Museums der neuangelegte “Skulpturenpark Kunsthalle”
eröffnet. Ein besonderes Highlight dieses Skulpturen-
parks ist das von der H.W. & J. Hector Stiftung geförderte
Kunstprojekt “Four Eyes”, die weltweit erste permanente

Lichtinstallation im Außenraum eines Museums des
berühmten amerikanischen Künstlers James Turrell. Im
Dialog mit Turrells Arbeit entwickelte NatHalie Braun
Barends für die Kuppel des Hermann-Billing-Baus der
Kunsthalle ein Lichtkonzept, das einen übergreifenden
Dialog mit der Lichtinstallation “Four Eyes” von James
Turrell am Neubau und dem neuen “Skulpturenpark” ein-
geht. Die mit “PHaradise” bezeichnete Lichtinstallation im
Kuppelraum des Altbaus “atmet” in den Abendstunden in
unterschiedlichen Rhythmen und strahlt kaltes weißes
Licht nach außen und warmes Licht in die Halle. In den
Abendstunden können die Bürger und Besucher Mann-
heims nun ein sinnlich-wahrnehmungsästhetisches
Lichtschauspiel mit den sich langsam verändernden
Farben erleben. 

Das Jubiläumsjahr wird noch zusätzlich durch ein viel-
seitiges und hochrangiges Ausstellungs- und Veranstal-
tungsangebot ergänzt. Neben der Eröffnung der multi-
medialen Lichtinstallation “HHole (for Mannheim)” wollen
wir ab dem 01. Mai neue Werkgruppen von Thomas Zipp
und Tal R, im Spätjahr dann Arbeiten von Nina Hoffmann
und Matthias Weischer zeigen. Als weitere Besonder-
heiten stellen wir schließlich neueste Positionen der
Fotografie im Rahmen der “Internationalen Fototage” vor. 

1907 – 2007: 
Vergangenheit – Gegenwart – Zukunft

02. Mai – 17. Juni 2007

100 Jahre Kunsthalle Mannheim

Lichtinstallation im Außenraum eines Museums des
berühmten amerikanischen Künstlers James Turrell. Im
Dialog mit Turrells Arbeit entwickelte NatHalie Braun
Barends für die Kuppel des Hermann-Billing-Baus der
Kunsthalle ein Lichtkonzept, das einen übergreifenden
Dialog mit der Lichtinstallation “Four Eyes” von James
Turrell am Neubau und dem neuen “Skulpturenpark” ein-
geht. Die mit “PHaradise” bezeichnete Lichtinstallation im
Kuppelraum des Altbaus “atmet” in den Abendstunden in
unterschiedlichen Rhythmen und strahlt kaltes weißes
Licht nach außen und warmes Licht in die Halle. In den
Abendstunden können die Bürger und Besucher Mann-
heims nun ein sinnlich-wahrnehmungsästhetisches
Lichtschauspiel mit den sich langsam verändernden
Farben erleben.

Das Jubiläumsjahr wird noch zusätzlich durch ein viel-
seitiges und hochrangiges Ausstellungs- und Veranstal-
tungsangebot ergänzt. Neben der Eröffnung der multi-
medialen Lichtinstallation “HHole (for Mannheim)” w
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Am 09. März eröffnete die Kunsthalle Mannheim ihren
neuen Skulpturenpark mit den für die beiden Glasfassa-
den am Neubau konzipierten einzigartigen Lichtplastiken
“Four Eyes” von James Turrell sowie der speziell für den
Altbau entwickelten erlebnisreichen Lichtinstallation
“PHaradise” von NatHalie Braun Barends.

Um den Altbau und Neubau der Kunsthalle wurden bis
zum 01. Mai, dem Eröffnungsdatum der Sonderaus-
stellung “100 Jahre Kunsthalle Mannheim”, bereits vor-
handene und neue Außenplastiken versammelt, um den
Besuchern ein breiteres Spektrum an dreidimensionalen
Ausdrucksformen vorzustellen. Damit möchte die Kunst-
halle die seit dem vierten Direktor Heinz Fuchs intensiv
begonnene Tradition des Sammelns von Plastiken eine
Fortsetzung in die Gegenwart folgen lassen. 

Während die vier Ecken der gesamten Architekturanlage
mit den vier Eckpfeilern von Nigel Hall, Alf Lechner, Erwin
Wortelkamp und Willfried Hagebölling markiert werden,
konzentrieren sich die meisten plastischen Bildwerke auf
die Freiflächen zwischen Alt- und Neubau. Hier sind
schwerpunktmäßig auf der Nord-Ost-Seite der land-
schaftlichen Umgebung Arbeiten von Werner Pokorny,
Richard Scheibe, Klaus Duschat, Tony Cragg, Hermann
Kleinknecht, Gerhard Marcks, Morice Lipsi, Erich Hauser,
Willhelm Loth, Erwin Wortelkamp und Hans Nagel plat-

Ausstellungen

Eine außergewöhnliche Ausstellung wird dann ab Anfang
November zu sehen sein, wenn wir unter dem Titel 
“Goya Manet Picasso: Schönheit und Schmerz des
Daseins” Werke aus den berühmten Sammlungen des
Museo Nacional del Prado und des Museo Nacional de
Arte Reina Sofia, Madrid, des Museum of Modern Art und
des Metropolitan Museum, New York, des Musée d’Orsay
und des Musée Picasso, Paris und ausgewählter privater
Sammlungen präsentieren werden. Diese Ausstellung
wird in großzügiger Weise von der H.W. & J. Hector
Stiftung, dem Land Baden-Württemberg und der BASF
Aktiengesellschaft gefördert.

Für die großzügige Unterstützung danken wir dem
Förderkreis für die Kunsthalle Mannheim e.V., der H.W. 
& J. Hector Stiftung, der Heinrich-Vetter-Stiftung, der
Wilhelm Müller-Stiftung, der BASF Aktiengesellschaft,
dem Bankhaus B. Metzler seel. Sohn & Co. KgaA,
ColorDruck Leimen, DG Medien, Heidelberg, Hofem
Marketing, Darmstadt sowie zahlreichen privaten und
unternehmerischen Förderern.

Nach 100 Jahren positioniert sich die “Neue Kunsthalle”
als ein kultureller Ort, der dem Leitgedanken Siegfried
Gideons aus dem Jahr 1929 folgt, welcher sich das
Museum der Zukunft als ein “lebendiges Museum”
wünschte.

Der neue 
“Skulpturenpark Kunsthalle”

Permanente Installation

Am 09. März eröffnete die Kunsthalle Mannheim ihren
neuen Skulpturenpark mit den für die beiden Glasfassa-
den am Neubau konzipierten einzigartigen Lichtplastiken
“Four Eyes” von James Turrell sowie der speziell für den
Altbau entwickelten erlebnisreichen Lichtinstallation
“PHaradise” von NatHalie Braun Barends.

Der neue 
“Skulpturenpark Kunsthalle”

Permanente Installation



NatHalie Braun Barends: “PHaradise”
(in memory of Aniela Braun)

Eine Lichtinstallation im Hermann-Billing-Bau
der Kunsthalle Mannheim

Ausstellungen

NatHalie Braun Barends entwickelte im Rahmen des
“Artist in Residence”-Programms für die Kuppel und die
Oberlichter des 1907 eröffneten Hermann-Billing-Baus
der Kunsthalle ein Lichtkonzept, das einen übergreifen-
den Dialog mit der Lichtinstallation “Four Eyes” von
James Turrell am Neubau und dem neuen “Skulpturen-
park” eingeht. Der äußere Kuppelraum des Altbaus füllt
sich in den Abendstunden in langsamen Rhythmen mit
hellem weißem Licht und ergießt dieses Licht anschlie-
ßend in ebensolchen Rhythmen in die seitlichen Ober-
lichträume in korrespondierenden Sequenzen. Der Titel
“PHaradise” wurde in Anlehnung an den Begriff
“Paradies” gewählt, mit dem sich unter anderem die Vor-
stellung von einem Ort verbindet, an dem sich Himmel
und Erde berühren. 

Technische Grundlage der Installation bilden die in den
Oberlichtern des Altbaus installierten Leuchtmittel, die
durch ein Computerprogramm gesteuert werden. Auf-
grund der Bewegung des Lichts in die Vertikale nach
oben und dann in die Horizontale nach unten empfindet
der Betrachter das Ereignis als ein “Atmen”, ein “Pulsie-
ren” der Architektur. Das Museum, das im Innern eine
Sammlung mit herausragenden Werken des 19. und 20.
Jahrhunderts beherbergt, macht seine kulturelle Energie
damit auch symbolisch nach außen deutlich. Werke und 

Mit diesem speziell für Mannheim entwickelten plasti-
schen Werkaufbau gelingt es dem Künstler, die Materi-
alität durch farbiges Licht zu überlagern und für die
Augen des Betrachters räumlich intensive Lichtkörper
entstehen zu lassen. 

Mit Unterstützung der H.W. & J. Hector Stiftung konnte
der Künstler für die außergewöhnliche Lichtinstallation
an der Kunsthalle gewonnen und seine großdimensio-
nierten Lichtplastiken am Neubau umgesetzt werden.
Der Titel “Four Eyes” stellt eine Verbindung des Werks zu
dem “Vier-Augen-Dialog” zwischen zwei Menschen her.
Die von einem speziell entwickelten Computerprogramm
gesteuerten Lichtsituationen und Lichtmodulationen, die
sich innerhalb der Spektralfarben ereignen, offenbaren
sich dem Auge des Betrachters in kaum wahrnehmbaren
feinsten Übergängen und lassen die Lichtkörper in der
Museumsarchitektur am Abend zu einem künstlerischen
Highlight werden.

das einen übergreifen-
den Dialog mit der Lichtinstallation “Four Eyes” von
James Turrell am Neubau und dem neuen “Skulpturen-
park” eingeht. Der äußere Kuppelraum des Altbaus füllt
sich in den Abendstunden in langsamen Rhythmen mit
hellem weißem Licht und ergießt dieses Licht anschlie-
ßend in ebensolchen Rhythmen in die seitlichen Ober-
lichträume in korrespondierenden Sequenzen. Der Titel
“PHaradise” wurde in Anlehnung an den Begriff
“Paradies” gewählt, mit dem sich unter anderem die Vor-
stellung von einem Ort verbindet, an dem sich Himmel
und Erde berühren. 

Eine Lichtinstallation im Hermann-Billing-Bau
der Kunsthalle Mannheim

NatHalie Braun Barends: “PHaradise”
(in memory of Aniela Braun)
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Ausstellungen

Tal R: “Fruits”

Sonderausstellung
02. Mai – 09. September 2007

Seit der Renaissance haben Künstler damit begonnen,
ihre Kunstwerke in ein Konkurrenzverhältnis zur Natur
zu stellen, um diese realitätsnah abzubilden, sie zu trans-
formieren oder sie gar an ästhetischer Leistung überwin-
den zu wollen. Die Begriffe der Mimesis, der Andeutung,
des Wandelbaren, Transformatorischen und Vieldeutigen
spielen dabei eine wichtige Rolle.

Tal R’s Plastiken stehen in dieser Tradition. Er nutzt die
Natur als einen Fundus für Motive und Formen, geht aber
bei der Formulierung seiner Werke Wege der Abstraktion
und des Kombinatorischen. Seine Bronzegüsse, die sich
als Konglomerate von Früchten, Gemüse und Alltags-
objekten (Flaschen, alte Schuhe, Bierdosen, Hüte und
andere verbrauchte Konsumgüter) manifestieren, sind
eine Art “Hommage” an die plastisch-ästhetische Kraft
der Materie, des Natürlichen und des Dinglichen.

Darüber hinaus repräsentieren sie auch die künstleri-
sche Kraft des Kreativen, Assoziativen und der Phantasie,
indem sie das reiche Areal der Gratwanderung zwischen
der Daseinswirklichkeit und der Erscheinungswirklich-
keit thematisieren. Bohrt man mit denFingern etwa zwei
Löcher in einen weichen Kürbis oder eine Melone und
macht darunter einen horizontalen Schlitz, dann sugge-
riert die Frucht die Vorstellung eines Gesichts. Kindheits-
erinnerungen werden wach. Die Öffnung der Kunst zum

Sammlung bilden eine ebensolche Einheit, wie dies auch
für die multimediale und multidimensionale Lichtin-
stallation “HHole (for Mannheim)” in ihrer Funktion als
“Gedächtnisspeicher Museum” gilt.

“PHaradise”, das im Anschluß an den PhönixRaum des
“HHole”-Projektes (www.hhole.org) in der Dachland-
schaft der Museumsarchitektur entstanden ist, bietet von
diesem Standort aus ein besonderes Lichterlebnis, das
den imaginären Raum, der zwischen Himmel und Erde
angesiedelt ist, als eine symbolische Verbindung begreift
und erfahrbar werden lässt. Die Architektur wird gleich-
sam zur Plastik im öffentlichen Raum.

Mit “Four Eyes” von James Turrell, “PHaradise” von
NatHalie Braun Barends und dem “Skulpturenpark
Kunsthalle” wird die Kunsthalle Mannheim noch mehr zu
einem “lebendigen Museum” und einem Ort, der den
Besuchern eine Vielfalt an wahrnehmungsintensiven
Erlebnissen anbietet. Die alte und die neuere Architektur
werden mit den Lichtinstallationen in dialogischer Weise
zu einer neuen Ganzheit verschmolzen, wie dies wohl 
in keinem anderen Museum der Welt gegeben ist.
Vergangenheit und Zukunft fließen in der unmittelbaren
Gegenwart in einer kongenialen Einheit zusammen. 

“PHaradise”, 

Die Architektur wird gleich-
sam zur Plastik im öffentlichen Raum.

Mit “Four Eyes” von James Turrell, “PHaradise” von
NatHalie Braun Barends und dem “Skulpturenpark
Kunsthalle” wird die Kunsthalle Mannheim noch mehr zu
einem “lebendigen Museum” und einem Ort, der den
Besuchern eine Vielfalt an wahrnehmungsintensiven
Erlebnissen anbietet. 
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NatHalie Braun Barends
At aL H Apeiron Bhêtziré Petsiré

Licht Kunst Leben
Light Art Life

Art Space Publishers
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Licht Kunst Leben

NatHalie Braun Barends ist eine in vielen
Kulturen beheimatete Künstlerin, die auf der
Basis eines selbstreflexiven, intuitiv-naturbe-
zogenen philosophischen Konzeptes ein neues
bildnerisches Modell mit einem hohen krea-
tiven Bewußtsein formuliert. Ihre meist multi-
dimensionalen und multimedialen Raum- und
Lichtinstallationen manifestieren sich dabei als
äußerst grenzerweiternde innovative Werkge-
staltungen, die für die bildende Kunst ein ho-
hes Potenzial an zukunftsgerichteten Perspekti-
ven eröffnen. Grundlage ihres philosophischen
Konzeptes sind die Symbole der “HMap” und
des „HBeing“, die in vielen ihrer Werke ent-
halten sind. „HMap“ basiert auf der Bewußt-
machung von sogenannten ‘H’ Werten, d.h.
positiven Begriffen, die mit dem Buchstaben
‘H’ beginnen (Health, Honesty, Humbleness,
Harmony etc.). „HBeing“, das aus der Figur
der „HMap“ abgeleitet ist, versinnbildlicht die
Verbindung zwischen den Bereichen Erde und
Himmel.

Seit 2006 schuf sie als „Artist in Residence“
der Kunsthalle Mannheim eine Reihe von
architekturbezogenen Licht-Installationen,
Bi ldern, Zeichnungen, Plast iken, Design-
Objekten, Videoarbeiten und Fotografien, die
nicht nur das Wahrnehmungsvermögen des
Betrachters, sondern auch seine Assoziations-
und Reflexionswelten sehr vielschichtig anre-
gen. Erwähnt seien hier nur zwei inzwischen
weltweit beachtete, grenzerweiternde und die
Bereiche der Kunst, des Museums, der Kultur und
der Natur verbindende ganzheitliche Raumin-
stallationen: „HHole (for Mannheim)“ und
„PHaradise“. „HHole“ ist inhaltlich und ästhe-
tisch ein zentrales Werk der „Neuen Kunsthal-
le“, die seit dem Jahr 2003 als ein „lebendiges
Museum“ positioniert wurde. Die multidimensi-
onale Lichtinstallation versteht sich u.a. als ein
„Gedächtnisspeicher Museum“ und eröffnet
hierdurch einen Dialog mit den Mitarbeitern
und Besuchern des Museums.

„PHaradise“.



NatHalieNatHalie BraunBraun BarendsBarends is a multidimensional
and multimedia artist at home in many cultures.
She has devised a new and highly creative model
and approach, on the basis of a self-reflexive,
intuitive and nature-related concept guided by
multisensual perception, awareness of the self
and the world, intuition, communication and
scientific research. She mainly works with light,
symbols, colours, natural pigments, new materi-
als and different new medias. Her philosophical
concept is mainly expressed with the symbols of
the „HMap“ and the „HBeing“, present in many
of her works and essential to her outlook on life.
Among other things „HMap“ brings awareness of
the so-called „HWords“, i.e., positive terms/values
that start with the letter ‚H’ such as Health, Ho-
nesty, Humour, Hope, Happyness, Heart, Harmony,
etc. „HBeing“, born from „HMap“, represents the
connection between the Earthly and the Divine.

She also has been “Artist in Residence” at Kunst-
halle Mannheim since 2006, where she has cre-
ated and exhibited a series of light installations,
images, drawings, sculptures, design objects,
films, photographs and books that stimulate our
perception. In this context, I shall here mention
two of the permanent spatial installations that
have been attracting global attention: „HHole
(for Mannheim)“ und „PHaradise“. Among
other things, they expand the borderlines of art,
and connect the realms of the museum with art,
culture and nature. ”HHole (for Mannheim)” is
the central art work at the Kunsthalle Mannheim,
which has been positioned as a “living museum”
in terms of content and aesthetics, with the “Neue
Kunsthalle” since 2003. Among other things, the
evolving multidimensional light installation keeps
a memory of its own progress and of the museum’s
activities. Therefore a number of discursive links
are established mostly between art, architecture,
museum staff and visitors.
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„PHaradise“.
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Für die Kuppel des Hermann Billing Altbaus der
Mannhheimer Kunsthalle entwickelte NatHalie
Braun Barends ein Lichtkunstwerk mit dem Titel
„PHaradise“, das einen übergreifenden Dialog
mit der Lichtinstallation „Four Eyes“ von James
Turrell am Neubau eingeht. „PHaradise“ atmet
im Kuppelraum und in den Oberlichtern des

Altbaus wechselseitig in den Abendstunden in
langsamen Rhythmen und bietet ein besonderes
Lichterlebnis, das den imaginären „Paradies-
Raum“, der zwischen Himmel und Erde angesie-
delt ist, als eine symbolische Verbindung begreift
und erfahrbar werden läßt.

„PHaradise“,

„PHaradise“
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For the dome of the old Kunsthalle Mannheim buil-
ding designed by Hermann Billing, NatHalieNatHalie BraunBraun
BarendsBarends has developed a light installation entitled
“PHaradise”, which also dialogs on the aesthetics
of perception with JaJamesmes TuTurrell’rrell’ss light installation
“Four Eyes” at the new architecture, creating a

luminous link between the old and new buildings
of the museum. “PHaradise” breathes in the dome
and in the upper windows of the old building har-
moniously and rhythmically during evening hours,
creating a special experience of light – enabling
the imaginary “space of paradise”.

“PHaradise”,

. “PHaradise” b
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NatHalie Braun Barends
At aL H Apeiron Bhêtziré Petsiré

www.hn2b.net

www.hhole.net

Biographie Biography
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Kunst

NatHalie Braun Barends ist eine multidimensional und
multimedial arbeitende Künstlerin, die in vielen Kulturen
beheimatet ist und deren neue, meist visionären Konzepte
von einer multisensuellen Wahrnehmung, einem inten-
siven Bewußtsein für das Selbst und die Welt, Intuition,
Kommunikation und wissenschaftlicher Forschung geleitet
werden. Sie arbeitet vorrangig mit dem Medium Licht,
mit Symbolen, Farben, natürlichen Pigmenten, neuen
Materialien und Medien. Ihr wichtigstes Thema ist ihr
philosophisches Konzept und die damit in Zusammenhang
stehenden Symbole der sog. „HMap“ und des „HBeing“.
Beide Symbole sind in vielen ihrer Arbeiten präsent und
spielen für ihre Lebensvorstellung eine zentrale Rolle.
„HMap“ fokussiert unser Interesse auf sogenannte „H-
Worte“, d.h. Begriffe, die mit dem Buchstaben „H“ begin-
nen wie etwa Health, Honesty, Humour, Hope, Happyness,
Heart, Harmony, etc. „HBeing“, eine aus der „HMap“
abgeleitete Figur, repräsentiert die Beziehung zwischen
der irdischen und der göttlichen Welt.

Künstlerische Entwicklung

NatHalie Braun Barends wurde in der Eierstraße, Stutt-
gart geboren. Sie hat die deutsche, chilenische und
brasilianische Staatsbürgerschaft sowie weitverzweigte
Familienwurzeln in Deutschland, Polen, Holland, Fran-
kreich und dem Baskenland. Sie lebte, studierte und
arbeitete vor allem in São Paulo, Florenz, Wien, Palma
de Mallorca, New York, Banff, Paris und Berlin. An der
Universität São Paulo absolvierte sie ihren Master in
Kommunikationswissenschaften und Kunst. Auf ihren
Reisen zu ursprünglichen Kulturen wie den Ureinwohnern
Mexikos, den australischenAborigines, den Ureinwohnern
Kambodschas, den brasilianischen Xavante & Kamayura
Indianern, den Ureinwohnern Chiles in Feuerland und
der Atacama-Wüste, den amerikanischen Hopi Indianern
und anderen machte sie intensive anthropologische und
naturbezogene Studien.
NatHalie Braun Barends beteiligt sich seit 1986 an zahl-
reichen sozio-ökologischen Projekten.
Sie entwirft seit 1991 Schmuck, so u.a. mit den Sym-
bolen der „HMap“ und des „HBeing“ sowie Tatoos, um
bestimmte Phasen ihres Lebens darzustellen.
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ArtArt

NatHalieNatHalie BraunBraun BarendsBarends isis aa multidimensionalmultidimensional andand mul-mul-
timediatimedia artistartist atat homehome inin manymany culturescultures,, creatingcreating newnew
conceptsconcepts guidedguided byby multisensualmultisensual perception,perception, awawarenessareness
ofof thethe selfself andand thethe world,world, intuition,intuition, communicationcommunication andand
scientificscientific research.research. SheShe mainlymainly worksworks withwith light,light, symbolssymbols,,
colourscolours,, naturalnatural pigmentspigments,, newnew materialsmaterials andand differentdifferent
newnew mediasmedias.. HerHer philosophicalphilosophical conceptconcept isis mainlymainly expressedexpressed
withwith thethe symbolssymbols ofof thethe „HMap“„HMap“ andand thethe „HBeing“,„HBeing“,
presentpresent inin manymany ofof herher worksworks andand essentialessential toto herher outlookoutlook
onon lifelife.A.Amongmong otherother thingsthings „HMap“„HMap“ bringsbrings awawarenessareness ofof
thethe so-calledso-called „HW„HWords“,ords“, i.ei.e.,., positivepositive terms/vterms/valuesalues thatthat
startstart withwith thethe letterletter ‚H’‚H’ suchsuch asas Health,Health, HonestyHonesty, HumourHumour,
HopeHope,, HappynessHappyness,, Heart,Heart, HarmonyHarmony, etc.etc. „HBeing“,„HBeing“, bornborn
frfromom „H„HMaMap“p“,, representsrepresents thethe connectionconnection betweenbetween thethe
EaEartrthlhlyy anandd ththee DiDivivinene..

BaBackckgrgrououndnd

NatHalieNatHalie BraunBraun BarendsBarends wawass bornborn inin EierstraßeEierstraße,, Stuttgart,Stuttgart,
GermanyGermany.. CitizenCitizen ofof GermanyGermany, ChileChile andand BrazilBrazil withwith mostlymostly
German,German, Dutch,Dutch, PoPolish,lish, BasqueBasque andand FrFrenchench ancestorsancestors..
Lived,Lived, studiedstudied andand workworkeded inin SãoSão PaPauloulo,, FlorenceFlorence,V,Vienna,ienna,
PaPalmalma dede Mallorca,Mallorca, NewNew YoYork,rk, BanffBanff, PaParisris andand Berlin.Berlin.
MasterMaster inin CommunicationCommunication andand Art,Art, UniversityUniversity SaoSao PaPauloulo,,
Brazil.Brazil. TrTraveledaveled toto vavariousrious countriescountries researchingresearching culturescultures
suchsuch asas thethe MexicanMexican nativesnatives,A,Australianustralian AboriginesAborigines,, Cam-Cam-
bodjanbodjan nativesnatives,, BrazilianBrazilian XavXavanteante && KamayuraKamayura IndiansIndians,,
ChileanChilean nativesnatives fromfrom thetheTiTierraerra deldel FuegoFuego andand thethe desertdesert ofof
Atacama,Atacama, AmericanAmerican HopiHopi IndiansIndians andand othersothers..
NatHalieNatHalie BraunBraun BarendsBarends participatesparticipates inin vavariousrious socio-socio-
ecologicalecological projectsprojects sincesince 1986.1986.
SinceSince 19911991 sheshe conceivesconceives jewelryjewelry andand sincesince 20002000 tatoostatoos,,
mostlymostly basedbased onon symbolssymbols liklikee „HMap“„HMap“ && „HBeing“„HBeing“ toto
representrepresent diferentdiferent stagesstages ofof herher lifelife..

* Ausstellungen mit Katalog
* exhibitions with catalogue
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Gründet 2008 „ArtSpaceUnlimited“ und 2007 „H-Space“
in Berlin. Seit 2006 „Artist in Residence“ der Kunsthalle
Mannheim im Zusammenhang mit der kontinuierlichen
Weiterentwicklung ihrer multimedialen und multidimen-
sionalen Lichtinstallation „HHole (for Mannheim)“, einem
Work in Progress. Gründet 2004 „HLife Foundation forArt,
Cultural Heritage and Nature“ in New York. Erhielt 2003
denAward der NYArt Commission für das Lichtkonzept zu
dem Projekt “PS 1 – (MoMA) ContemporaryArt Museum”,
New York, mit Halie Light & L’Observatoire International.
Erhielt 2001 den ersten Preis für Photography Print Media
der Secretaria da Cultura de Ilhabela, São Paulo. Atelier-
kooperation mit Frans Krajcberg in Nova Vicosa, Bahia,
Brasilien. Arbeiten dieser Werkphase waren zu sehen in
„100 Jahre Kunsthalle Mannheim“, 2007.

Gründet 2001 Halie Light International, Inc. - New York.
Co-President, Artist, Designer und Consultant bei Halie
Light und L‘Observatoire International, Inc. New York.
Wurde 1999 für ein Stipendium an das S’hort International
Art Center von der Mäzenin Margarita Nigorra, Palma de
Mallorca, eingeladen. Studierte an der Miró Foundation,
studio & field art studies mit Joan Barbara, Palma de
Mallorca & Barcelona. Er taufte sie mit dem katalanischen
Namen Bhêtziré. 1998 wurde sie zu einem Künstler-
austauschprogramm der HDK – Hochschule der Künste,

Berlin, sowie zu einem Kunststipendium an das Banff
International Art Center, Kanada eingeladen, verbunden
mit Sonderausstellungen.

Erhielt 1996 den „Nascente PrizeV“ des M.A.C. - Museo de
Arte Contemporaneo, São Paulo und den „Gunther Prize“
des M.A.C. - Museo de Arte Contemporaneo. Studierte
Strictu Sensu Communication and Arts bei Prof. Manuel
Moran an der Universidade de São Paulo mit dem Master-
Abschluß. 1996-2002 Internship bei dem Fernseh-Kultur-
Kanal Arte in Strassburg, Paris und Berlin, um daraus das
Thema für eine Dissertation abzuleiten.1994-1995 Studium
an der Hochschule der Bildenden Künste,Wien (Prof. Frans
Mairinger). Erhält 1993-94 den Latu Sensu Abschluß für
Internationales Marketing an der an der Universidade de
São Paulo. Von 1993 bis 1996 studierte sie 20th Century
Sculpture and Art History bei Prof. Daisy Peccinini an der
Universidade de São Paulo. Studierte 1992 am Istituto per
L‘Arte e Restauro, Florenz. Zuvor traf sie den Häuptling
der Xavante-Indianer, der sie als Petsiré taufte, ihr erster
Künstlername.

NatHalie Braun Barends lebt heute bevorzugt in Berlin,
São Paulo, Santiago und New York. Ihre Werke sind in
zahlreichen privaten und öffentlichen Sammlungen
vertreten.

Ausgewählte Projekte, Preise, Stipendien
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EstablishesEstablishes inin 20082008 „Art„Art SpaceSpace Unlimited“Unlimited“ andand inin 20072007
„H-Space“,„H-Space“, Berlin.Berlin. SinceSince 20062006 ArtistArtist inin ResidenceResidence @@
KuKunsthallensthalle MannheimMannheim duedue toto herher Light-InstallationLight-Installation „HHole„HHole
(for(for Mannheim)“Mannheim)“ aa longtermlongterm workwork inin progressprogress.. FoFoundsunds inin
20042004 „HLife„HLife FoFoundationundation forfor Art,Art, CulturalCultural HeritageHeritage andand
Nature“Nature“ inin NewNew YoYork.rk. RecievedRecieved 20032003 AwAwardard fromfrom NYNY ArtArt
CommissionCommission forfor herher LightingLighting ConceptConcept atat PSPS 11 –– (MoMA)(MoMA)
ContemporaryContemporary ArtArt Museum,Museum, NewNew YoYork,rk, forfor HalieHalie LightLight &&
L’L’ObservObservatoireatoire InternationalInternational Project.Project. ReceivedReceived inin 20012001 fifirstrst
prizeprize forfor PhotographyPhotography PrintPrint MediaMedia fromfrom thethe SecretariaSecretaria
dada CulturaCultura dede Ilhabela,Ilhabela, SãoSão PaPauloulo.. StudioStudio collaborationcollaboration
withwith FrFransans KrajcbergKrajcberg inin NovNovaa ViVicosa,cosa, Bahia,Bahia, Brasil.Brasil. WoWorksrks
shownshown atat „100„100 YeYearsars KuKunsthallensthalle Mannheim“Mannheim“ exhibition,exhibition,
GermanyGermany 2007.2007.

FoFoundsunds inin 20012001 HalieHalie LightLight International,International, Inc.Inc. -- NewNew
YoYorkrk CompanyCompany.. Co-president,Co-president, Artist,Artist, DesignerDesigner andand Con-Con-
sultantsultant ofof HalieHalie LightLight andand L‘ObservL‘Observatoireatoire International,International,
InInc.c. NeNeww YoYork.rk. HasHas beenbeen InvitedInvited 19991999 forfor residencyresidency atat
S’hortS’hort InternationalInternational ArtArt CenterCenter byby mecenasmecenas MargaritaMargarita
NigorraNigorra,, PaPalmalma dede Mallorca,Mallorca, Spain,Spain, MiróMiró FoFoundation,undation,
studiostudio && fieldfield artart studiesstudies withwith JoanJoan BarbaraBarbara,, PaPalmalma dede
MallorcaMallorca && Barcelona,Barcelona, SpainSpain (he(he re-baptisedre-baptised herher asas Bhêtzi-Bhêtzi-
réré // Catalan).Catalan). HasHas beenbeen InvitedInvited 19981998 asas artistartist forfor exchangeexchange
programprogram atat HDKHDK –– HochschuleHochschule derder KünsteKünste,, BerlinBerlin andand asas
artistartist forfor selfself directeddirected residencyresidency atat BanffBanff InternationalInternational ArtArt

CenterCenter, CanadaCanada followedfollowed byby exhibitionsexhibitions..
ReceivedReceived inin 19961996 „Nascente„Nascente PrizePrize V“V“ atat M.A.C.M.A.C. -- MuseuMuseu
dede ArteArte ContemporaneoContemporaneo,, SãoSão PaPauloulo andand „Gunther„Gunther Prize“Prize“
atat M.A.C.M.A.C. -- MuseuMuseu dede ArteArte ContemporaneoContemporaneo,, Ibirapuera,Ibirapuera,
Brazil.Brazil. StudiesStudies andand receivesreceives StrictuStrictu SensuSensu MastersMasters degreedegree
inin CommunicationCommunication andand ArtsArts withwith ProfProf.. ManuelManuel MoranMoran Uni-Uni-
versidadeversidade dede SãoSão PaPauloulo 1996-2002.1996-2002. InternshipInternship atat CulturalCultural
TeTelevisionlevision ChannelChannel ArteArte inin Strassburg,Strassburg, PaParisris andand BerlinBerlin
toto fufurtrtheherr dedevevellllopop ththesesisis foforr MaMaststererss dedegrgreeee inin 19199999..
1994-19951994-1995 atat AcademyAcademy ofof FiFinene ArtsArts inin ViVienna,enna, Austria.Austria.
(Prof(Prof.. FrFransans Mairinger).Mairinger). LatuLatu SensuSensu degreedegree inin Internatio-Internatio-
nalnal MarkMarketingeting atat UniversidadeUniversidade dede SãoSão PaPauloulo inin 1993-94.1993-94.
FrFromom 19931993 toto 19961996 studiesstudies 20th20th CenturyCentury SculptureSculpture andand
ArtArt HistoryHistory withwith ProfProf.. DaisyDaisy PePeccininiccinini atat UniversidadeUniversidade dede
SãoSão PaPauloulo.. inin 1993.1993. InIn 19921992 studiesstudies atat IstitutoIstituto perper L‘L‘Arte
ee RestauroRestauro,, Florence/ItalyFlorence/Italy.. ShortlyShortly beforebefore sheshe metmet thethe
XavXavanteante IndianIndian chiefchief whowho baptizedbaptized herher asas PePetsiré,tsiré, whichwhich
becamebecame herher firstfirst artist’artist’ss namename..

CurrentlyCurrently liveslives andand worksworks mostlymostly inin Berlin,Berlin, SãoSão PaPauloulo,,
SantiagoSantiago,, NewNew YoYorkrk andand wherewhere sheshe isis realizingrealizing herher mainmain
projectsprojects.. HerHer worksworks areare inin publicpublic andand privprivateate collectionscollections..

SelectedSelected PrProjects,ojects, Prizes,Prizes, ResidenciesResidencies



68

2009 *„Descubriendo la Identidad: En Honor a Werner
Barends”,MNBA – Museo Nacional de BellasArtes,
Santiago/Chile und Museum of Contemporary
Art, Valdivia/Chile.

2008 *„Discovering Identity: Revealing Images,
Revealing Paintings, Video- and Light Install-
ations” @ Römischer Hof/Vivico Real Estate,
Unter den Linden, Berlin/Germany. -„Revealing
Paintings & Light Installations”, P 13 Raum für
Kunst und Kultur, Heidelberg/Germany.

2007 „Revealing Images & Revealing Paintings”,
H-SPACE, Berlin/Germany.
„Revealing Images: Homage toWerner Barends”,
Verena Foundation, Kamini Port, Hydra/Greece.
„100 Years Kunsthalle Mannheim @ Art Basel:
Revealing Images & Reise insWir“ in collaboration
with Rodolphe von Gombergh (Paris), Composi-
tion by Douglas Guarneri for VIP program @ Art
Basel, Badischer Bahnhof, Basel/Switzerland.
Produces „HHole films“ @ Kunsthalle Mannheim,
Germany.
Creates concept of „Barents Boat“ for Natural
World Museum exhibition in Oslo/Norway.
Permanent HLight Installation „PHaradise:

Ausgewählte Kunstwerke, Konzepte und Ausstellungen
Selected Works, Concepts and Exhibitions

„PHaradise:
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Homage to Aniela Braun“ at the 100 year old
dome & glass roof of the Hermann-Billing-Bau,
Kunsthalle Mannheim/Germany - in dialog with
James Turrell´s outdoor light sculpture „Four
Eyes“.
„100 Jahre / 100 Years Kunsthalle Mannheim“
with paintings, drawings (in collaboration with
Frans Krajcberg) and „Revealing Images“.
Art From Above „CD’s HMap”, Roof Installation

Kunsthalle Mannheim, New Building.
Creates concept of „HLight Project“ „HOrient
Ring“ and www.horient.org.
Creates and manufactures „HDesign“ furnitures
in collaboration with BASF Aktiengesellschaft,
Ludwigshafen/Germany.
Creates „VLA Videos & Images“ in collaboration
with Rodolphe von Gombergh, Paris/France.
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2006- present: Creates special presentation concept
for the multimedia and multidimensional Light-
Installation „HHole (for MannHeim)“, 2006 -
including film, video, photography, HDesign
objects, realtime cameras, plants, childrens’ draw-
ings of HHole workshop, sound, colour and aroma
at the Kunsthalle Mannheim/Germany.
„HOpi Barends Film“, Santiago/Chile.
„Mobile HFilm“ Presentation for Nuit Blanches at
Centre Pompidou, Paris/France.
Creates concept of „HLaser“ project, with instal-
lations at Kunsthalle Mannheim/Germany, Art
Basel/Switzerland, Verena Foundation Hydra/

Greece, H-Space, Berlin/Germany, P13, Heidel-
berg/Germany.
Creates concept of „HBook“ forArtist in Residence
program at Kunsthalle Mannheim/Germany.
Concept for „Art From Above“ project with
„HMap“ symbol (for H Antipode New Zealand
Ocean). Concept and realisation of „HHole (for
Mann-Heim)”, 2006 - , permanent multimedia
and multidimensional Installation, Kunsthalle
Mannheim/Germany as Auftragsarbeit for exhi-
bition „Full House - Gesichter einer Sammlung”,
Kunsthalle Mannheim. Conceives HBook concept
„HtaeD“.
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2005 Creates „Desert Cloud Workshop II“ and www.
desertcloud.net.
Creates concept of „Land for Art World“ in New
York & Connecticut/USA.
Creates concept of „HLight Installation“ for
Castillo de Santa Barbara, Simposium Escultura
Alicante/Spain.
Conceives HBooks: „D End“, „HTrip“ & „HOHOT-
Home Hotel“.

2004 Lighting Concept and Realisation for Building fa-
cade &ArtWalk Pacific Place One Miami – Miami/
USA, Halie Light & L’Observatoire International.

Creates Lighting design concept and art works
for Eli Tahari building in Millburn, New Jersey,
L’Observatoire & Halie Light International.
Creates Lighting design concept for building
facade of The Jets New York Sports and Cov-
ention Center, New York/USA, Halie Light &
L’Observatoire International.
Creates Lighting design Master Plan concept for
the West Indian Cayman Islands, town devel-
opement project, Halie Light & L’Observatoire
International Creates „H Light Sculpture“ for
Virginia Museum of Fine Arts - Virginia/USA
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and is team member for lighting design concept of
building renovation, Halie Light & L’Observatoire
International.
Team member for conceptual approach of Lincoln
Center Redevelopment project, New York/USA
and for the Highline Master Plan, New York/USA
(Architects: Diller, Scofidio + Renfro), Halie Light
& L’Observatoire International.
Creates Lighting Design Concept „Light Portal” for
Hong Kong Harbour project (Gehry International
LLC, USA, Arquitectonica, USA, S. O. M., Hong
Kong,Wong & Ouang, Hong Kong), Halie Light &
L’Observatoire International.

2003- 2004 Creates lighting design concept for Harbour
Front Mall, Singapore (architect Toyo Ito), Halie
Light & L’Observatoire International. Creates
Lighting design concept for Wolfsonian Museum
building renovation - Miami/USA, Halie Light &
L’Observatoire International. Team member for
Leeum Samsung Museum of Art, Seoul, Korea (
Architects: Mario Botta, Italy, Jean Nouvel, France,
Rem Koolhaas / OMA, The Netherlands), Halie
Light International. Creates multimedia concept
for event installation in the scope of Lille 2004-
one year exhibit Mont de Saint-Eloi in France,
Halie Light & L’Observatoire International.



76

Creates „Moon Ring” concept for event lighting
installation in the scope of Lille 2004- one year
exhibit Belfry of Bethune in France, Halie Light &
L’Observatoire International.
Creates concept as team member for the monu-
ment and the exterior plaza public space Colum-
bus Circle - New York/USA (Landscape Architects:
Olin & Partners), Halie Light & L’Observatoire
International.

2003 *Exhibition 40 artists, 40 years anniversary / MAC
- Museum of ContemporaryArt - São Paulo/ Brazil
(Fire Painting).

2002 Creates Lighting design concept for PS 1 –
(MoMA) Contemporary Art Museum – New York/
USA, Halie Light & L’Observatoire International.
Produces „Solstice“ Film at Roden Crater,Arizona.
Produces video „Chinese New Year“ and photo-
series at Great Wall/China.
Creates concept and manufactures prototype for
the „Lit des Anges“ inflatable „Hydro Home“
„HDesign“ art work, Halie Light International.
Designs „HDesign” Light Fixtures for 7 monumen-
tal chandeliers for the main Atrium space of the
Musée des Arts Décoratifs de Paris/France, Halie
Light & L’Observatoire International.

2001 Creates concept for „Art From Above“, „Moon
Cycles Lighting“ and „Multi-Function“ light
fixtures for the Redevelopment plan of Buffalo
Bayou landscape park in Houston/Texas/USA
(Landscape architects: SWA Group, USA), Halie
Light & L’Observatoire International [on-going
project]. Creates concept of „Floating Water
Drops“ for opening event scenario for new perfum
launch Kenzo - Paris/France (Designer: Patrick
Jouin), L’Observatoire International.
Creates concept for hotel hallways & HFoto
exhibition for facade of Broadway Hotel in New
York, NY (architect Jean Nouvel), L’Observatoire

97



77

International – project interrupted after Septem-
ber 11th.
Multimedia exhibition „Interacoes” / M.I.S. - Mu-
seum of Image and Sound - São Paulo/Brazil with
piano concert by Douglas Guarneri, slide projec-
tion of her art works related to the compositions,
painting exhibitions and projections of „Hali-Film
& Hfilm“.
Conceives „HHome“ book.
Exhibition and Happening „Interarte em Ciram-
bai”, Secretaria de Cultura da Ilhabela – Brazil
(HFotos and Curator). Creates film-series „Justice
in Brazil?“, São Paulo/Brazil.
Individual Exhibition / Bayer do Brazil -São Paulo/
Brazil (Paintings & HPhotos).
Solo exhibition „Hali-Angels” / Capela do Mo-
rumbi Cultural Center - São Paulo/Brazil (Light
installation,Wings, paintings, drawings, „Winged
Angel Bed“, „VirtualTime Hole“ and participative
performance).

2000 *Exhibition „The Angels are Back” / Pinacoteca
do Estado, São Paulo/Brazil.
GNT TV exhibition at M.A.M. Museum of Mod-
ern Art, São Paulo/Brazil (Interactive sculpture,
photographic installation and workshop).
Solo exhibition „Halion”- inauguration of Brazil-
ian Embassy in Berlin/Germany.
Exhibition EXPO 2000, Hannover/Germany. Repre-
sents Brazil in Beneficient exhibition and concert

with 156 participating countries for the Nelson
Mandela Childrens Trust Foundation (painted
objects).
Solo exhibition „Hillunion” /EXPO 2000, Brazilian
Pavillion. Hannover/Germany (HFotos, paintings,
drawings, HRunes I). *Exhibition „German artists
in Brazil” / EXPO 2000, Brazilian Pavillion, Han-
nover/Germany (HFotos).
Research & creation of audio tape „Pentacostes
HBirthday“ in many languages at the EXPO 2000,
Hannover/Germany (HFotos).
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1999 Solo exhibition „Rabra”, S’hort Internacional Art
Center - Palma de Mallorca/Spain (Prints, Draw-
ings, HPhotos and objects).
*Exhibition with Gilberto Chateaubriand’s Col-
lection @ Ludwig Forum für Internationale Kunst,
Aachen, Kunstmuseum Heidenheim, Haus der
Kulturen der Welt, Berlin/Germany.

GNT TV Exhibition Homage to Oma Lala at M.I.S.
- Museum of Image and Sound, São Paulo/Brazil
(Paintings and interactive performance)

1998 Solo Exhibition at M.I.S. - Museum of Image and
Sound, São Paulo/Brazil (Curator of happening
with piano concert by Douglas Guarneri, slide
show, poetry and dance performance by Ciane
Fernandes & Co).
*Exhibition at HDK - Hochschule der Künste,
Berlin/Germany.
*Solo exhibition at M.A.M. - Museum of Modern
Art of Salvador de Bahia/Brazil.
*Solo exhibition at M.A.M. - Museum of Modern
Art of Pernambuco Aloisio Magalhaes, Recife/
Brazil.
*Solo exhibition at M.A.M. - Museum of Modern
Art of Rio de Janeiro/Brazil.

1997 Solo exhibition „Hillenus“, Maison de l’Unesco -
Paris/France (HPhoto Installation).
*Exhibiton at Central Square of Alphaville and
Municipal Theatre of Barueri/Brazil (Interactive
sculpture & interactive performance uniting both
cities).
Exhibition of HPhoto Installation „Hillenus“ at
Banff International Art Center/ Canada.
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1996- 2001 Conception, design and site supervision of
the „Halie House of Cirambai”, officially recog-
nized as an art work & design of related furniture.
Ilhabela, (Beautiful Island) Ponta das Canas,
between São Paulo and Rio de Janeiro/Brazil.

1996 *Solo Exhibition World Trade Center, São Paulo/
Brazil (Paintings).
Exhibition „The Desert” at Caracol Cultural Space
at EXPO-FAU, University of São Paulo (Interac-
tive painting Installation & workshop with the
participation of the children of the Pastoral do
Menor – Djalma), São Paulo/Brazil.
Solo exhibition „The Runes I” at Transatlantico
Cultural Center, São Paulo/Brazil (Paintings, in-
teractive sculptures & objects).
Solo Exhibiton at Raiffeisen Bank,Vienna/Austria
(paintings and objects)
*Solo Exhibition at Austrian Cultural Center,
Palais Palffy, Vienna/Austria (paintings and
objects).
Creates & implements exhibition concept with
„Floating Art Works“.
*Exhibition „Nascente Prize V“ at M.A.C.- Mu-
seum of Contemporary Art, São Paulo/Brazil.
*Exhibition “Gunther Prize” at M.A.C. Museum of
Contemporary Art, Ibirapuera, São Paulo/Brazil.

1995 Exhibition at Lanterna Gallery, São Paulo/Brazil
(Paintings).

1994 Solo exhibition at Goethe-Institut, São Paulo/
Brazil (Paintings and drawings).

1993 Exhibition at House of Japanese Culture, USP - São
Paulo/Brazil (Paintings).

1990 Conceives & produces Video documentary „Sur-
vival“ with Patrulha Aerea Civil- Comandante
Adriani, Campinas, São Paulo/Brazil.
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